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February Meeting: Mike Tschebull Show & Tell
on North-West Persian Weavings

Raoul “Mike” Tschebull isawell-knownfigurein
therug world. He was co-founder of the New York
Rug Society, was an origina member of the ACOR
Board of Directors, andisacollector of weavingsfrom
what could betermed “ Greater Azarbayjan.” Hisbook
Kazak: Carpets of the Caucasusis a standard refer-
ence, and he has contributed many articlestoHALI over
theyears. Heisan NERS member and has spoken at
several of our meetings, thelast time on 3/1/02 about
Kazak rugs. Hewasal so curator of the NERS on-line
exhibition To Haveand to Hold.

Mike sent usthefollowing description of histalk:

“1 will show awide variety of small rugs, bags,
bands, fragmentsand samplersacquired sincethe 1960s,
mostly reflecting nomadic or transhumant lifestylesand
an Iranophileorientation. They al comeout of alarge
Harz Gebirge painted oak and pine dower chest we
acquired in Germany inthe 1970s. Some pieceswere
bought directly in Iran, and these tend to be brighter
than most collectibles, asthey have not seen much light
of day until recently.

“Other than having tofitinto thedower chest, these
piecesmust be, yes, attractive, but also should have eth-
nographic and taxonomic interest. A central question
pertaining to each pieceis, ‘Why wasit woven?

“1 think onelearnsabout Idamic rugsandtextiles
by owning and handling them—the more, the better—
and small piecesgivethe most economical opportunity
toachievethisgoal.”

February & March Meeting Details

Date: Friday, February 24 (Tschebull)

Friday, March 17 (Wood)

Time 7:30PM
Place: First Parish, Bedford Road, Lincoln
Note: $5guest feefor non-members
Directions:
From Rte. 95 (128) take the Trapel 0 Road West exit
(#28B) in Watham. Proceed west about 2.5 milesto
agopsgnat thefiveway intersectionin Lincoln (there
isawhite planter inthe middle of theintersection.)
Go right on Bedford Road for 0.1 milesto Bemis
Hall, alargebrick building onyour right. Theparish
houseison your left.
From Rte. 2 take Bedford Road, Lincoln Center exit
(eastbound, turnright at light; westbound, go through
light, turn right, and circle 270 degreesto crossRte.
2atthelight.) Proceed 0.9 milesand youwill see
BemisHall, alargebrick building onyour left. The
parish houseison your right.
Parking:
Inback of the parish house plusaong thestreet. It's
OK topark infront of BemisHall provided thebuild-
ingisdark and not in use.

March Meeting: Jennie Wood on
“Dyes and Dyeing: The Sources and the Processes”

JennieWood isalong-standing NERS member.

Her forma educationisin sociology and urban cultura
anthropology. Asit turned out, thistraining has been
beneficia tothework she'sdonewith men and women
dyersinrugweaving villages. Shebegan experimenting
with natural dyeinginthe 1970s, went onto train with
Continued on page?2
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Continued from page 1

two North American mastersof the craft, and then ap-
pliedthisknowledgetothefield of orienta rugsand tex-
tilesunder the tutelage of George O’ Bannon and the
PhiladelphiaRug Society. Shehasserved asconsultant
on natural dyesandwool quality for projectsin eastern
and western Turkey (Woven Legends), Armenia
(Tufenkian), and India(Yayla), aswell asworking with
Afghan refugees in Pakistan and felt makers in
Kyrgyzstan. Working with apartner, shewasinstru-
mental in establishing an embroidery program for Af-
ghanwomeninAmla amountain villagein southeastern
Afghanistan. Naturaly, only traditional dyesareused.
Her work in Armeniawasthe subject of her previous

NERS addressin 1995.

Jenny sent usthefollowing summary of her forth-
comingtalk:

“Inorder to gain someunderstanding of the colors
weseein old rugs, wewill identify the naturally occur-
ring material sthat create good dyes. We' |l also exam-
inethe processesthat areinvolved in dyeing and talk
about what impact these have on the color palette we
seeinrugs. A brief history of dyeing will lead ustothe
early synthetic dyesand to the question, “What arethe
differencesbetween synthetic and natura dyes, andwhy
doesit matter? Or doesit?’ If thereisinterest and
time, we'll seedidesof natura dye housesthat are part
of rug productionsin several areaswherel’ veworked.”

November Meeting: Alberto Boralevi on Prayer Rugs
By Jim Adelson

On November 11™, Alberto Bora evi spoke about
prayer rugsto anenthusiasticgroup of NERSers. Alberto
wasformally trained asan architect, but he comesfrom
afamily intherug business, and both sides of hisback-
ground contributed to hisremarks. He opened withthe
comment that “thistalk will not giveany answersabout
prayer rugs, but probably start new questions,” and set
thetonefor apresentation that challenged anumber of
common viewsabout piecesinthisformat. Albertoaso
acknowledged the NERS interest in and knowledge of
thisrug type when he said “1 have great chutzpah to
speak of prayer rugswithyou,” referringtothe NERS
onHlineexhibition.

Alberto’sfirstillustration wasapicturefrom his
2004 Transylvanian Rug Tour, showing acoupled-col-
umn prayer rug. Henoted that when he saw rugshang-
ingintheir churchlocationsin Transylvania, they were
typicaly mounted onthewall, and that got himthinking
that therugswerewoven for hanging, not for floor cov-
ering. Thissuggested adecorative purpose, rather than
functiona usefor praying.

In looking back to the oldest extant woven pile
exampleswith the prayer rug format, Alberto showed
severa illustrations of Ottoman Court carpets with
coupled-column designs. In hisopinion, these were
potentialy the design predecessorsfor the Transylvanian

carpetswith architectural detailssuch ascupolas.
Another commonly held belief that Alberto ques-
tioned wasthe exclusivelinkageof rugsinthisformat to
Idamicworship. Heshowed the Gorzi rug, which car-
riesan Armenian inscription, and isdated 1651. Ac-
cording toAlberto, theinscription describestherug's
useasacurtaininthe Templeof Saint Hripsmo. Other
Armenian piecesinaprayer rug format exist, although
theGorzi rugistheonly such rugwithanArmenianin-
scription. Looking at broader Chrlstlan connections
outside of Armenia, g et
Alberto pointed to a
number of churchcur- §§
tains, someof which §
werepileweavings dl §
withnichedesigns. He §
also  mentioned §
Mihaliccik rugs— §
nicherugsfromapar- &%
ticular villagein Tur-
key, used by Greek §
Orthodox residentsin §
thevillage. |
Alberto also
pointed out that there

Gorzi rug

carpets. Healso showed examplesof Egyptian Cairene

Continued on page 3

Armenian, dated 1651



November Meeting

Continued from page2

areanumber of “prayer” rugswith Hebrew inscriptions,
and among hisexamplesheincluded onefromthe 17"
century, probably used asan ark curtain. Hewentonto
show avery early piecefrom the Paduasynagogue, also
used asan ark cover, and probably based originally on
book plates. Albertofelt that itsstylewasmoreltalian
than Jewish. As another possible design source, he
showed a late Roman-era synagogue mosaic with a
coupled-columndesign.

Returning to the Islamic groups, Alberto noted
many kinds, starting with the Transylvanian carpets.
Thesegenerally dated from the 17" and early 18" cen-
turies. Therugsused anumber of design models, and
few of the rugs had inscriptions. In Transylvanian
churches, prayer rugswere a so intermixed with “non-
prayer” rugs—such asthosewith L otto designs, athough
henoted that therearel ess obviousnichesin somepieces.
In commenting onthislast point, he showed arug from
hisown collection, wherethe L otto design had | ater been
altered to convert to avery obviousniche, though this
had not been the choice of the original weaver.

Whiledescribing Idamicexamples, Alberto pointed
out that Islam does not require arug for prayer. Any
textile can be used for the purpose, and (in modern-day
observance) even anewspaper. What'simportant isto
haveaclean placeto knedl.

.................

Left to right: Padua ark curtain with Helh)r-ew inscription; Brashov church hung with “Transylvanian” rugs;

Alberto then moved to 19"-century prayer rugs.
He started with anumber of Turkish examplesfrom
major weaving areaslike Ghiordes, Kula, Melas, and
Mudjur. Thesetypesoften share some specificvaria-
tionsof the prayer rug format, such aspointed mihrabs
and remnantsof columns, though sometimes other de-
sgnsareencountered.

Other weaving groupsused different design vari-
ants. Square niches show up in both Caucasian and
Belouch weaving. Some Caucasian pieces utilizea
four- or five-gded niche; Alberto picked examplesfrom
Shirvan and Kuba, and then moved farther east witha
rare example of the same niche shapein a Turkmen
piece.

Alberto showed anumber of other Turkmen ex-
amples, from Yomud, Chodor, and middleAmu Darya
weavers. Thenichestakesevera different forms, and
theweaversuse anumber of other designsin conjunc-
tionwith the chosen niche. He concluded his Central
Asianreview with Turkmen engsisand with Kirghiz
Eshik Tysh. The Turkmen engsisare usually consid-
ered to betent door hangings, but they sometimeshave
certain design elementsfound in prayer rugs,. This
caused Alberto to speculate, both from these Turkmen
examplesand an Anatolian fragment, whether perhaps
thenicheitsaf isnot amihrab, but arendition of atent!

Continued on page4
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Continued from page3

After hispresentation, Alberto took questionsfrom
the audience. Onediscussion thread covered whether
someprayer rugswereever used for prayer, or whether
they began to be produced in that format solely for sale
totheWest. Thenanumber of NERS membersshowed
prayer rugsthey’ d brought fromtheir collections, with

et

We have received the following message from
DennisDodds, Secretary General of thelCOC. NERS
is planning to make a contribution, but we also urge
our members to make their own contributions.

Theentirecollection of rareearly carpetsnow in
theTurk veldam Eserleri Muzes (TIEM) in I stanbul
numbersaround 1,600 items. Drawn from mosgues
andvillage sources, these piecesaremostly Turkish, but
also include weavingsfrom the Caucasus and Persia.
They arein desperate need of our help. With the ap-
proval of the TIEM’sdirector, Dr. Saracettin Sahinand
curator Gonul Tekeli, | have offered to establish the
Turkish and Idamic Museum Conservation Fund under
the auspices of ICOC. Our immediate god is$25,000.

| havejust returned from spending ten daysinside
theMuseum, working with Mrs. Tekeli and meetingwith
Dr. Sahin. After selecting 108 outstanding piecesfrom

Nicherugs
left:
Kirghiz Eshik Tysh
Right:
Belouch prayer rug

Istanbul Museum’s Call foir‘ -Hélp

the contributionsincluding severa Bel ouch sub-groups,
different Caucasanregions, and Anatolian and Turkmen
examplesaswell.

Our thankstoAlberto Boralevi for hiswillingness
to share histhoughts and exampleswith usand for his
questioning approach to thislong-recognized and popular
rug genre.

their collection that will be shown during the|COCin
April 2007, wejointly devised aplanfor thenew ingtal-
lation of carpets. But beforewe get to that point, this
irreplaceable material isin dire need of conservation.
Every piece must be properly washed and painstakingly
re-mounted—hbeginning now. Asthe Curator notes, most
pieces”have never been cleaned at all!” Whilel was
there, the curatorial staff washed one of their two fa-
mous* pelt” carpets. Thebrilliant red ground and spot-
ted whitefield stunned mefor itsnewly reveded clarity
and richness. | had examined this carpet prior to wash-
ing and thedifferenceisprofound. Look at the cover of
HALI, number 112 and you will seeit “before.” Come
tothe 11th ICOC in Istanbul and youwill seeit“ after” in

al itsglory, following proper conservation.
To establishthe TIEM Conservation Fund within
Continued on page8




January Meeting: Jeff Spurr Leads Tour of
Sackler Museum Exhibition of Silver and Shawls
By Yon Bard

Onarany Saturday morning, anenthusiasticgroup
of NERSersgathered at the Sackler Museumin Cam-
bridgefor aguided tour of the Siver & Shawls. India,
Europe, and the Colonial Art Market exhibition. Our
leader wasNERS member and textile expert Jeff Spurr,
curator of theshawlspart of theexhibition; unfortunately,
Kimberley Mastelle—curator of the silver portion—
was unableto attend, and the discussion perforce con-
centrated on the shawls, with only abrief glanceat the
glver.

Ascan beinferred from the exhibition’stitle, its
focuswas on theinteraction between Indian producers
and European consumers. When Kashmir shawlsstarted
to beimported into Europein thelate 18" century, their
impact was widespread; as Jeff put it, among luxury
goodsfrom the Orient, only blue-and-white Chinese
porcelain has had a comparable impact on Western
popular taste. Asaresult, imitationsbegan to spring up;
thefirst copy waswovenin Norwich, England, in 1782.
Theinvention of the Jacquard loomintheearly 19" cen-
tury madeit possibleto producesuchimitationsin greater
quantity and at lower cost. Nevertheless, high-end con-
sumers kept up the demand for the genuine Kashmir
product until about 1870, when the combination of po-
litical upheavasin Europeand aseverefaminein Kash-
mir killed off the productioninthat region.

Theorigina technique used to producethe shawls
wasthevery labor-intensive twilled tapestry, but later
simpler techniques, such asembroidery and even print-
ing, were used to satisfy the demand for amore afford-
ableproduct. Thefinest shawlswerewovenfromtus,
thewinter underhair of wild Tibetan antel opes; close
behind was pashmina, taken from goatsreared at el -
evationsabove 14,000 feet.

Early shawlswerelong. Most of them consisted
of amonochromefield edged at top and bottom with
narrow bands of decoration that, with time, morphed
fromflowersin vasesinto the motifsthat we know as
botehs. InIndia, the shawlswereworn exclusively by
men—as shoulder wraps, and sometimes asturbans.
In Europe, women wrapped them to serveascoatsover

thevoluminous crinolinedresses. In both cases, they
served asstatus symbols.

In the course of the 19" century, in response to
shifting tastesand technol ogical advances, varioustrends
manifested themsealvesin the shawl designs: the deco-
rated edgesgrew in sizewhilethefield receded; eventu-
aly, thedecorationssurrounded thefieldon al sdesand
achieved an all-over integrated design; the shrunken
fidd'scolor becamemostly black; and theshawl’slength
diminished until theoverdl shapebecamedmost square.
Kashmiri weaversadopted the new stylesto satisfy Eu-
ropean tastes, actually using European cartoons.

Whilethe boteh design (alsoknownas*Paidey”)
was the most common, other designswere also used,
but did not impact the European market. Oneof these
involved theuseof raw clothwithwoven-in, often striped
pattern. Another onewasthemoon-shawl design, which
becamemost popular in Persia.

Theslver exhibitionthat accompanied the shawls
demonstrated how European silverware formswere
adaptedtolocal useinIndia, first by expatriate English
slversmithsand then by local artisans. Their stylewas
characterized by very elaborate decorations, and many
wareswere soon exported back to England.

Wethank Jeff and the Sackler Museumfor hosting
thisvery fascinating look into thesetwofieldswherere-
ciprocal influences between disparate cultures hel ped
enhancetheartistic output of both.

More pictures on page 6

L

Kashmir long shawl, ca. 1805, reduced, with addi-
tions; detail shows original boteh with base (left)
and later addition (right)



Please Contact Me Now if You
Want to Be an ACOR Volunteer!

Many NERS membershaveaready told methey
want to volunteer their time and energy to help out at
ACOR 8 (Park PlazaHotd, April 20-23), whichisheart-
warming for al of usontheplanning committee.

But to assurethat our recordsare accurate and up
to date, | need to hear from you at this time if you
want to be a volunteer. Evenif you’ve already con-
tacted mein past months, pleaselet me hear fromyou
now to confirmthat your name should beonour ligt.

Withinthe next week, if you possibly can, please
contact meby either phoneor email. All weneed at this
point isyour name, and an indication of the preferred
way of reaching youwithvolunteer details: (i.e., email or
sal-mail).

Withinthenext six weeksmy wifeMargie, whois

s
ot
g

coordinating theACOR volunteers, will contact youwith
specificinformation regarding thevol unteer helpweneed,
andwill ask you for information concerning your avail-
ability and preferences. With that informationin hand,
we' |l work out the assignmentsin timefor the confer-
ence.

Many thanksto all NERS memberswho have of -
fered to help, and to al of youwho areyet to step for-
ward. ACOR’s success depends on you asamember
of thehost rug society, andit’ Il bearewarding and memo-
rableexperiencefor youaswell. | look forwardto hear-
ingfromyou.

Mark Hopkins
781-259-9444 or mopkins@comcast.net

From Sackler Museum Silver & Shawls exhibition, clockwise from upper left:
Moon shawl, Kashmir, ca. 1780
Black-ground shawl, Kashmir, ca.1870
French Jacquard shawl, Lyon, ca. 1850
Claret jug, Bhuj, ca. 1880



Upcoming Rug Events
forillustration. Severd textileswill be hungand spread
ontablesforingpectionfollowing thetak.

Future NERS 2006 M eetings.
April: nomeeting (ACOR, 4/20-23)
May 20: Picnic and show & tell.

Auctions.

Grogan, Dedham, 3/12 (including rugs), 4/22 (rugs)
Bonhams & Butterfields, Los Angeles & San
Francisco, 3/14

Rippon Boswell, Wiesbaden, 3/25, 5/20, 9/23, 11/18
Sotheby’s, London, 4/5

Christie's, London, 4/6

Skinner, Boston, 4/22

Nagel, Stuttgart, 5/15

Sotheby’s, New York, 6/1.

L ectures.

Heads and threads: spiritual textiles of Borneo.
John Kreifeldt, Professor Emeritusof TuftsUniversity
andloca collector; Thursday, 2/9at 6:30 pminthe Trugt-
eesRoom of Boston’sMuseum of FineArts.

Gather at the information desk prior to the talk.
Thetak will addressthe symbiotic relationship between
head hunting and weaving among the I ban peopl es of
Borneo; weaving techniquesand the* meaning” of de-
signs using examples from the speaker’s collection

Conferences:

ACOR 8: Boston, MA, 4/20-23/06. Reservationsare
now being accepted at www.acor-rugs.org. Seecall
for volunteer son page6.

11th ICOC: Istanbul, 4/19-22/07. Their websiteis
WWW.i coc-istanbul .org.

The subsequent ICOC will beheldin St. Petersburgin
20009.

Exhibitionsand Fairs.
Textile M useum, Washington:

Silk & L eather, Splendid Attireof 19th Century

Central Asia, until 2/26

RozomeM aster sof Japan, until 2/12
Armenian Library & Museum, Watertown, until 6/
20. Undercover: Armenian Textiles of Bed and
Bath: Theexhibit highlightsdomestic textilesand ac-
cessoriesfromthe M useuny' scollectionsthat weremade
for domestic use, not public display, including embroi-
dered beddings, lingerie, bathhousetools, embroidered
towels, and other objectsof the boudoir and bathhouse.

Smith.

Newsletter contributors and hel pers: Yon Bard (editor), Jim Adelson, DoraBard, Mark Hopkins, Janet

Comments/contributions/for saleadsto: Yonathan Bard, e-mail doryon@rcn.com

The New England Rug Society is an infor-
mal, non-profit organization of people interested
in enriching their knowledge and appreciation of
antique oriental rugs and textiles. Itsmeetingsare
held six to eight times ayear. Annual membership
dues are: Single $45, Couple $65, Supporting $90,
Patron $120, Student $25. Membership information
or renewa forms can be obtained on our website
WWW.Ne-rugsociety.org, or by writing to New En-
gland Rug Society, P.O. Box 582, Lincoln, MA
01773, caling Mark Hopkins at 781-259-9444, or
emailing him at mopkins@comcast.net.

NERS 2004/5 Seering Committee:
Mark Hopkins (President)
JmAddson
RobertAlimi
JuliaBaley
Yonathan Bard
TomHannaher
Lloyd Kannenberg
JoKris
Gillian Richardson
Janet Smith
Jeff Spurr
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Istanbul Museum’s Call for Help

Continued from page4

ICOC, | amasking for donationsfrom rug societiesand
individualswho have apassion for these magnificent
weavingsand want to seethem preserved. Ninety-per-
cent of thismoney will bedirected tothe TIEM to pay
for materialsand additional professional conservators
for thisimportant and time consuming work. Ten per-
cent will be used as seed money to create afund for
other consarvation projectsin deserving museumsaround
theworld.

Thelnternational Conferenceon Oriental Carpets
isanot-for-profit, tax-exempt 501(c)(3) corporation,
registered inthe state of Pennsylvania. All of our offic-
ersservevoluntarily and without pay. Inthelast few
days, we have raised $3,000 from three generousindi-
vidualswho share these obj ectives. We are on our way.

New England Rug Society
Post Office Box 582, Lincoln, MA 01773

We need to hear from you
NOW if you want to bean
ACOR volunteer!

(detailson Page 6)
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May we have your commitment aswell? Thank youin
advance. Youwill seethefruitsof your generosity and
your gift will beduly acknowledged at the spectacul ar
exhibitionsduring the 11th ICOC in I stanbul, April 19-
23,2007. Itisnot that far off!

Please send as much as you wish and can afford
to: PHILADELPHIA EIGHTH ICOC, INC.; Attn:
Wende Swan, Vice-treasurer; 2106 \Woodmont Road,
Alexandria, VA 22307 USA.

For a preview of the Conference, please go to
www.icoc-orientalrugs.org and www.icoc-
istanbul.org.

Sincerdy,

DennisR. Dodds

Secretary-general, ICOC



