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February Meeting:

Classical Tradition in Anatolian
Anatolian carpetscondtitute perhapsthe ol dest and
richest carpet-weaving tradition. They formahighly di-
verse body of art, almost seven centuriesold and im-
mensely varied in technique, design, symbolism, and
function.

Becausethereisasignificant number of surviving
examplesin hand today, Anatolian carpets present us
with abody of art that can be easily and coherently or-
ganized both chronologically and by design, dthoughwe
still know relatively littleabout the provenance. Sumru
Belger Krody’slecturewill focusonideas presentedin
the Textile Museum’shighly successful exhibition The
Classical Tradition in Anatolian Carpets that was
curated by Walter Denny and coordinated by Sumru.

A large proportion of carpets, dated with some
confidenceto the 17th, 18th and 19th centuries, trace
their common originsto afew small and easily defined

Continued on page?2

Sumru Krody on
Carpets: Origins and Influences

February Meeting Details

Date: Friday, February 25
Time 7:30PM
Place: ArmenianLibrary and Museum,

65 Main Street, Watertown
Directions:
Goto Watertown Square (out-of-towners, get off the
Mass Pike at exit 17 and follow the signs.) Take
Main Street (Rte. 20) westbound (l€ft turnif coming
fromthePike). Thesecond light is Church Street,
and the Museumison therighthand corner.
Parking:
Goright on Church Street and into themunicipal ot

ontheright. Most meters are free after 6PM, but
check to make sure!

March Meeting: Diana Myers on Bhutanese Textiles

Bhutanesetextilesareamong thelast of themajor
artsof Asiato gainrecognitionintheWest. Bhutan's
textiles, especialy theintricate brocades and complex
supplementary-warp patterns, are unmatched anywhere
intheworld. Thisart, withasteadily growing and de-
voted following in the West and Japan, has become
Bhutan’smost powerful emblem abroad, and will bethe
subject of DianaMyers stalk.

Textilesareintegratedinto al aspectsof lifeinthis
Himalayan kingdom—fashioned into clothing and vari-
ouskindsof containersand covers. Wild silk, cotton,
nettle, wool, and yak hair arethefibersbasictothere-
gion. Giftsof cloth mark important social transitions
such ascareer promotionsand marriages. Textilesare
critical for thepracticeof Buddhist ritual, providingim-
agesof deitiesand markersand adornmentsfor sacred
gpaces. Textilesareemblemsof prestige, commodity,
wealth, forms of payment, and capital, aswell asex-
pressions of religious devotion. Weavers, always

women, are esteemed asartistsfor their highly skilled
mastery of color, pattern, and composition. Men, often
monks, embroider and appliquéreligiousimagesand
assembleshrinefurnishingswith greet kill.

DianaK. Myershasbeen studying Himalayantex-
tilessincethe 1970s. Shewas curator of the 1984-85
exhibition Temple, Household, and Hor seback of Ti-
betan carpetsat The TextileMuseum, Washington, D.C.
and author of itscatalog. During the past decade she

Continued on page?2

March Meeting Details
Date: Friday, March 18
Time 7:30PM
Place: Firg Parish, Bedford Road, Lincoln

Note: $5guest feefor non-members
Directions. Seepage8
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Continued from page 1

groups dating to the 15th and 16th centuries. These
early pieceshelp usdefineaclassical stylefor thelater
carpets. During the presentation shewill discussthe
profound debt owed by many generationsof Anatolian
weaverstothisclassical past that helped definethegen-
erd atistic parametersunder whichmany later Anatolian
carpetswerewoven.

Sumru Belger Krody isAssociate Curator for East-
ernHemigphereCollectionsat The TextileMussumwhere
shehasworked since 1994. Sheisaso Managing Edi-
tor of The Textile Museum Journal. She has coordi-
nated and/or curated severd TextileMuseum exhibitions,
including Floral Perspectivesin Carpet Design (2004),
Flowers of Slk and Gold: Four Centuries of Otto-
man Embroidery (2000), Baluch Rugs from the
Boucher Collection (1996), Oriental Carpet Classics:.
A Tribute to Charles Grant Ellis (1997) and Royal

Meeting

Raffias: Designs of the Bushong of Central Africa
(1998). Sumru’'searly research hasfocused on carpet
samplersto exploremethodsof design transfer in carpet
weaving. Sheconducted field researchin Taspinar, centra
Turkey.

Borninlzmir, Turkey, Ms. Krody earned aB.A.
from Istanbul University andanM.A.inClassica Ar-
chaeology from the University of Pennsylvania. Since
1998, her research hasa so focused on embroidery tra-
ditionsof culturesalong the Mediterranean rimwith fur-
ther focuson therole of textilesas exchange medium,
especidly intrade. Sheiscurrently preparing anexhibi-
tion and catal og of Greek |landsand Epirus Embroi-
dery, scheduled for March 2006. Shewasacontribut-
ing editor to The Classical Tradition in Anatolian
Carpets (2002) and author of Flowersof Slk & Gold:
Four Centuries of Ottoman Embroidery (2000), as
well asof severa papers.

March Meeting

Continued from page 1

has concentrated onthetextilesof Bhutan. Ms. Myers
worksininternational development and hasadegree
from Princeton University. She co-curated the 1994
exhibition of Bhutanesetextiles at the Peabody Essex
Museumin Salemwhich many of our membersremem-
ber with fondness. The accompanying book Fromthe
Land of the Thunder Dragon, edited by DianaMyers
and Susan Bean, coversall aspects of Bhutan’stextile
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First Parish on morning of November Seminar

andweaving heritage, fromthe centra role of women—
more than 80 percent of Bhutanese women contribute
totheir households incomeby weaving—tofibers, dyes,
and looms, to the functioning of beautiful cloth asan
item of trade, and asanindicator of historical change
and socid identity.

Please bring any Bhutanesetextilesyou havefor
show and tell!

Mark Gilbert, Laney Balkin, Mendy Balkin, Len
Soltzberg, and Sharon Soltzberg—
poised to learn structural analysis

More Pictures from Val Arbab Seminar (see next page)



Last Meeting: Val Arbab Seminar on Structural Analysis
By Yon Bard

OnaSaturday morning in November, twenty four
of thetwenty fiveregistrants braved an unseasonably
early snow stormto attend VVal Arbab’sseminar onthe
structural analysisof pilerugs. After taking our places,
weeachreceived asmdll pieceof oriental rugasalearn-
ing piece. Soonweweretelingthewarpsfromthewefts,
identifying Z and Sdirectionsof ply andtwist, aswell as
counting the number of fibersplied together to makethe
yarnsthat constitute the rug’ sfoundation and pile. We
then learned to recognize such structural factorsasthe
degree of warp depression (none, partial, or compl ete);
knot types (symmetric and asymmetric open to theleft
or right), weaving direction (bottomtotop or viceversa),
knot density, end and sidefinishes, etc.

In additionto personally helping each of uslearn
how to perform thesetasks, Val discussed many other
factorsthat can helpidentify and daterugs. Thesein-
cludethe designsand dyesused to createtherugs, and
therugs shapesand dimensions.

Asan example of rugswhere many of thesefac-
torscome into play, Val cited Tabriz rugs. Pre-1880
Tabrizesused natura dyesand had the el ongated shape

typically favoredintheMiddle East. Around 1880the
weaversadopted the 12x9 and similar sizespopular in
theWest, and started using chemical dyes. Production
essentially ceased under Russian occupation during
WWII. Modern production ischaracterized by paler
colors; the weave is coarse but becomes finer after
1970. Themord isthat you cannot Smply identify arug
as“Tabriz:” you need to qualify that by estimating the
periodinwhich it wascreated.

Needlessto say thereexistsahuge variety of ori-
ental rugswith awiderange of structural characteris-
tics, and afour-hour session can teach usonly asmall
fraction of what thereisto know. Yet, by theend of the
session many of ushad gained agreater understanding
of how to perform astructural analysis, and how it can
beusedto helpidentify and datearug.

Thesessonended withadisplay of severd “mys-
tery” rugsbrought by attendees. While most of these
could beidentified with some certainty, they also dem-
ongtrated that therewill awaysbe some mavericksthat
departindesign, color, or structurefromthenorm for

thelr types.

Left: Val Arbab and Mark Hopkins, with Lloyd Kannenberg’s unusual Kazak '

Center: Many heads are better than one! (Andre Hashem, Lloyd Kannenberg, Alex Gibber,
Turgay Erturk, Donna Hill, Val Arbab)
Right: Val Arbab and Andre Hashem
[More pictures on previous page]



Short Profiles of NERS Members
By Ann Nicholas

Inthelast fifteen yearsour New England Rug So-
ciety newsletter has profiled many members. Asour
membership has continued to grow and change, wehave
decided toincludeinthisyear’snewdletters short pro-
filesof somelong-time memberswho have been previ-
oudly profiled. Welet the members speak intheir own
words.

Judy Smith

Judy, one of our founding members, hasbeenin-
srumenta incompilingahard-copy verson of theNERS
on-lineexhibition To Haveand to Hold: Art and Func-
tionin Transport and Sorage Bags. Besidesher fine
rug collection, she often shows piecesfrom her wide-
ranging textile collection at our meetings.

“1 seem to havemany lives: full time consultant
with aglobal executive search firm, competitivetennis
player, four-time grandmother, and, of course, rug/tex-
tileenthusiast.

“ Asco-founders of the New England Rug Soci-
ety, RosalieRudnick and | arethrilledthat thisissucha
dynamic organization with so many passionate and
knowledgeable members. We had hoped to create a
community of afficionadosand to promoteinterestin
woven objects, but our expectations have been ex-
ceeded.

“My persond interests began with Caucasianrugs
but I’ ve since been * distracted’ by Central Asian/Lakal
cross-stitched and/or embroidered pieces, beaded
‘aprons’ from the Cameroons, tiny Tuts basketry, cot-
ton banjarapiecesfromthegypsiesinIndia, some South
Seasbaskets, aTurkmen tent band, aKubaraffiarect-
anglefromAfrica, aNascabird fringeand awonderful
Afshar pilerug.”

Tom Stocker

Tom isunique among our membersinthat hecre-
ateshisownrugs. Heisawell-known New England
artist who makes carpet-like paintings.

“I’m an artist who makes paintingsin acrylicon
canvasor linen of actual carpetsfrommuseumsand pri-
vatecollections. | aso paint subjectswhichareimagi-
nary compositions, blending traditiond textiledesignwith

contemporary eventsand culture. ThisFall | had aret-
rospective of my work from 1991 through the present
at the University of Massachusettsat Boston. The28
paintingsrepresent al phasesof my work: realistic ex-
amplesof antiquerugs, imaginary carpetsriffing on cul-
turd icons, and minimdist textile-like paintings.

“Asan artist who has taken avow of poverty, |
cannot afford to collect therugsl| like, so | paint them
instead. That makesmeanenthusiast. When| choose
asubject for aredistic painting, naivevillageweavings
from the Caucasusand Turkey interest methe most be-
cause of their color and bold, imperfect drawing and
eccentricities. But | look at many types of rugs and
tapedtriesfor ingpirationwhen| paintimaginary subjects.
Lately, I've beenlooking for waysto captureinirides-
cent paintsthat e usvereflectivequality that pilehaswhen
viewed fromdifferent angles.

“It wasachancevisitin 1993 to anow gonerug
shop acrossfromthe Boston Public Library on Boylston
Street that | wasinformed by Arthur Mahfuz about the
New Boston Rug Society and HALI Magazine. | thought
that | had entered the shop to inquire about any current
booksonrugsthat thelibrary waslacking, but asit turns
out, | had entered awholenew world .”

Tom Stocker



Virtually Perfect

Editor’s note: The following article appeared
onpage81 of HALI 137 (11-12/04). Wereproduceit
here with HALI’s permission. Richard Purdonisa
noted British antique-rug dealer, now located in
Gocek, Turkey. Seehiswebsite at www.purdon.com.

TheNew England Rug Society’s second online
exhibition, ‘ To Haveand toHold,” isapermanent addi-
tion to the society’ swebsite, wwww.ne-rugsoci ety.org,
and thereby potentialy delivering thelargest ever audi-
ence for an exhibition of transport and storage bags.
Richard Purdon reports on thisworthy addition to the
world widerug web and wondersif lessmight havebeen
more.

Thisisaknowledgeable, even academic, exhibi-
tion of 42 utilitarian bagsfrom amost every areaof the
rug-weaving world. The pieceshavebeen chosenand
presented with greet discrimination, and reflect both the
good taste of the exhibition’s curator as well as the
society’smembers. Yet | could not help but fedl that the
scope of the showingistoo large, and amorefocused
exhibit may have been better. Although theweb does
not limit thesize of an exhibition, thismust be counter-
balanced with the knowledge that many people do not
find it easy or comfortabletoread alot of material via
theweb. Soitisgood that thereisalimited edition
catalogue of the exhibition, and the combination of the
two areagood introduction to the subject area.

Almost dl theexhibitsdatefrom the 19th century,
although dates of manufacture, presumably considered
to becontroversia, arenot included intherefreshingly
accurate and gobbledygook-free captionsto each piece.
Thesea so contain astructural analysis, acommentary
aswell asadditional detailed images of the back and
front. Any curiousviewer comingtothedte, wouldleave
fedinginformed and stimulated, and hopefully asl was,
eager for more.

Thefirgt seven examplesareflatwoven chuvasor
grain sacksmostly fromAnatolia, and whilethedesigns
aresimple, the quality of theweaving and the colour
clearly definethese asremarkably fineexamplesof the
genre. My own notes marked many of the subsequent
weavingsto beinteresting and noteworthy, not just to
someone with adeep knowledge of thefield but also
smply by virtue of design and aesthetic appesl.

Anexcdlent reverse sumakh khorjin haf (no. 14)
well illustrateshow thistechnique producesarobust tex-
turereminiscent of embroidery, and athough many such
bagsareinvariably very well woventhisexamplerises
abovethe norm by virtue of the strength of itscol our.
Heinrick Jacoby referstotheseas* Lenkoran soumaks,”
whichisprobably not far fromthetruth sincel believe
them to be nomadi ¢ production from the M oghan steppe.
Another Azarbayjani sumakhisabeautiful scissorsbag
(no. 18), which hasapretty and unusual designandis
raresince | suspect that small itemssuch asthiswere
seldom sold and were mostly allowed to wear out with
use.

Theenigmaof theexhibitionisasouthwest Persan
khorjinhalf (no. 28, seebelow), withadesign of muilti-
coloured squareswhichispainterly initsconception and
bringsto mind asmall gabbeh; itsbrocaded fastenings
do not prevent suggesting aL uri origin. Another very
pretty southern Persian bag isattributed to the Afshar
(no. 30), but | believethisto bemorelikely Khamseh,
especidly sinceit hassymmetric knots.

Thereareanumber of good Central Asian bags
including Turkmen piecesincluding an outstanding Eagle
g6l Yomut Turkmen (no. 35), remarkablethrough the
luminosity of itscolour and design, aYomut felt bokche
(no. 36), which showstheimportance of breadindaily
lifeaswell asthemarriagerituals. Three Uzbek em-
broideries (no. 40) are especially charming, and look
likethey might potentidly bethenucleusof acollection
—something that | expect the owner hasthought of al-
ready.

Thework and detail that hasgoneinto the exhibi-
tion deservesto be seenfor
itsown sake, and show what
can be achieved onthenet 7§
with gppropriateapplication.
Yet| wouldurgeavigttothis |
exhibitionnotsmply because |
theerudition of thecontribu-  §
torsisat theforefront of cur- SIS
rent knowledge, but because #5588
itisrepletewithddightful ex- Khorjin half, SW Persia

amplesof thegenre. To Have and to Hold
no. 28




Robert
On November 21 we received thefollowing email
message fromour friend and colleague in Wash-
ington DC, Wendel Swan, president of the Inter-
national Hajji Baba Society and an |COC officer:

Dear Friends,

With a sense of deep personal loss, | must report
that Robert Pinner passed away peacefully at hishome
in Twickenham last night. Asthefounder of ICOC,
the co-founder of HALI and asatirelessenergy be-
hind both until just recently, hisinfluenceontheworld
of carpetsand textileshasbeen enormous. Those of

Pinner
thusiasm and benefited from hisgenerosity. Wealso
endured, fromtimeto time, thewrath of hisextraor-
dinarily keenmind. That washisnature. Thatiswhy
weloved him. Wehavelost adear friend.

Wendd

We shareWendel’'s sentimentsentirely. Robert was
a friend to many of us over the years, and was a
guest speaker for our Society during avisittothe
Satesin 1998. His contributions to our field of
interest wereimmeasurable, and wewill misshim
greatly.

uswho worked with him becameinfected by hisen- Mark Hopkins
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Upcoming Rug Events
11th ICOC: Istanbul, 4/19-22/07. Thefollowing |ICOC
will beheldin St. Petersburgin 2009.

Future NERS 2004/5 M eetings.

April 17: AnnNicholas& Richard Blumentha on South
Persian weavings—ahands-on survey

May 21: Picnic and show & tell.

Auctions.

Rippon Boswell, Wiesbaden, 3/12, 5/28, 9/24, 11/19
Butterfields, LosAngeles& San Francisco, 3/15
Bonham's, London, 4/26

Sotheby’s, London, 4/27

Christie’'s, London, 4/28

Nagel, Stuttgart, 5/31

Sotheby’s, New York, 6/3

Christie's, New York, 6/22.

Conferences.

ACOR 8: Boston, MA, 4/20-23/06.

World Batik Conference: Boston, Mass. College of
Arts, 6/7-15/05. Vist www.massart.edu/batik for more
information

Exhibitionsand Fairs.

Islamic Art, the Calderwood Collection: Sackler
Museum, Cambridge, until 3/13/05

Floral Perspectives in Carpet Design: Textile
Museum, Washington, until 2/6/05

Carpets from the Vodstrcil Collection: Textile
Museum of Canada, Toronto, until 5/1/05.

I mazighen! featuresan extensivecollection of cultural
artifacts made by the Berber peoplesof NorthAfricain
the early to mid-twentieth century. Elegant etched and
cloisonné jewelry, punched and embroidered
leatherwork, inlaid metal and wood saddles, and glazed
pottery highlight asophisticated artisan culturethat has
received little attention even within the context of |s-
lamicworld arts. Peabody Museum, Harvard Univer-
sty, Cambridge, MA, until 8/30/06.

Hard Copy Version of Bag Exhibit

You can now have aprinted version of thefabu-
lous NERS on-line bag exhibit To Have and to Hold.
Each of the 47 bagsisdepicted in color—front, back,
and close up views, accompanied by ascholarly essay

andafull technica analyss.

To order acopy, send an e-mail to Judy Smith at
jasmith@heidrick.comor call her at 617-330-2171.
Thepriceis$43.00 plus postage.

Janet Smith

Newd etter contributorsand helpers: Yon Bard (editor), JmAde son, DoraBard, Mark Hopkins, AnnNicholas,

Comments/contributions/for sale adsto: Yonathan Bard, e-mail doryon@rcn.com

The New England Rug Society is an infor-
mal, non-profit organization of people interested
in enriching their knowledge and appreciation of
antique oriental rugs and textiles. Itsmeetingsare
held six to eight times ayear. Annual membership
duesare: Single $45, Couple $65, Supporting $90,
Patron $120. Membership information or renewal
forms can be obtained on our website www.ne-
rugsociety.org, or by writing to New England Rug
Society, P.O. Box 582, Lincoln, MA 01773, call-
ing Mark Hopkins at 781-259-9444, or emailing
him at mopkins@comcast.net.

NERS 2003/4 Seering Committee:
Mark Hopkins (President)
JmAdeson
RobertAlimi
JuliaBaley
Yonathan Bard
JohnClift
Tom Hannaher
JoKris
GillianRichardson
Janet Smith
Jeff Spurr
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Continued from page6
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Appraiser 1

In April of 2006, the NERS will host the
Eighth American Conference on Oriental Rugs
(ACOR 8), a 3-day event , at the Park Plaza Hotel
in Boston. Do you think you’ll attend?

Definitdy 55
Maybe 9
No 1

At ACOR 8 we will need NERS member vol-
unteersto assist usin preparing for the event. Do
you think you might be interested in helping out?

Definitely 25
Maybe 30
No 10

New England Rug Society . ,
Post Office Box 582, Lincoln, MA 01773 5

IN THIS ISSUE.....

February meeting

March meeting

November meeting review
NERS member profiles

HALI review of NERS exhibition
Robert Pinner obituary

NERS news

Upcoming events

Hard copy version of bag exhibit

NNOoOOoO 0T A~ANRE PP

the Fringe

March Meeting Directions

Directions:

From Rte. 95 (128) take the Trapelo Road West
exit (#28B) in Waltham. Proceed west about 2.5
milesto astop sign at thefive-way intersectionin
Lincoln (there is awhite planter in the middle of
the intersection.) Go right on Bedford Road for
0.1 milesto BemisHall, alarge brick building on
your right. The parish houseison your left.
From Rte. 2 take Bedford Road, Lincoln Center
exit (eastbound, turn right at light; westbound, go
through light, turn right, and circle 270 degreesto
cross Rte. 2 at thelight.) Proceed 0.9 milesand
you will see BemisHall, alarge brick building on
your left. Theparish houseison your right.
Parking:

In back of the parish house plus along the street.
It's OK to park in front of Bemis Hall provided
thebuildingisdark and not in use.




