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November Meeting:
Val Arbab Saturday Seminar on Structure of Handwoven Piled Rugs

Single-wefted? Semi-depressed warp? Offset
knotting? Asymmetric knot pulled totheleft? Say good-
byeto thosemeetingswhen your head wasspinningwith
all that arcaneruggiechatter. California-based oriental
rug expert Va Arbab will make everything crystal clear
inaspecia four-hour, hands-on session on Saturday,
November 13.

Theevent will beadight departurefor theNERS,
being thefirst timewe have held amid-day Saturday
workshop. Va haspresented these workshopsthrough-
out theU.S., and long experience has shown her that it
takesagood four hoursto both cover the basicsand to
demonstrate how structureisused toidentify rugs.

Themeeting will runfrom 10:00AM to 2:00 PM,
and abox lunchwill be served midway through the ses-
sion. Soft drinks, coffee, and tea will be available
throughout.

Please note that we need you to makeares
ervation, and that a nominal chargeis necessary
to cover thecost of theluncheon and theextended
facility rental. Detailsarenoted in thebox at right.

Theseminar will entail hands-on learning through-
out. You'll be seated at atable delving into the nitty-
gritty of how rugsarewoven and how understanding the
structure helpsyouidentify them.

You should dress comfortably and bring thefol -
lowingitems

1. Magnifyingglass

2. Tapemeasureor ruler.

To help enrichthediscusson of rug identification,
you' reencouraged to bring one or more piecesof your
own for othersto study. “Mystery rugs,” i.e, pieces
whoseidentificationisunsure, are particularly welcome.

Val hasbeen astudent and ateacher inthefield of
oriental rugsfor the past thirty-two years. Sheowned
and operated an Oriental rug shopfor thefirst tenyears,
specializinginold collectible and decorativerugs, in-
cluding cleaning and restoration. For the past twenty-
two yearsher primary activities have been appraising

Next Meeting Details
Date: Saturday, November 13
Time 10AM to 2PM
Place: First Parish, Bedford Road, Lincoln
Note: $5guest feefor non-members
Directions. See page 8

You must make a reservation by Nov. 9!

To reserve your place at the Saturday workshop,
please contact Mark Hopkins at
mopkins@comcast.net or 781-259-9444. Res-
ervationsmust bereceived no later than Tues-
day, November 9. When you call, indicatethe
number of attendees in your party and their
choices of sandwiches (roast beef, tuna salad,
or grilled-veggies).
Therewill bea$10 chargefor membersat thedoor.
Guestsarewelcome by reservation and a$15 guest
fee. I1f no oneishomewhen you phone, pleaseleave
amessage. Also, feel freeto bring oneor morerugs
that you' dliketo haveidentified.

and educating. Sheholdsthe highest designationswith
the American Society of Appraisersand | nternational
Society of Appraisers. Va developed and taught a
courseon Orienta rugsfor IndianaUniversity, and cre-
ated and produced avideo “A Consumer’s Guide to
Old Decorative Rugs.” She continually attempts to
demystify oriental rugsfor appraisersand the generd
publicthrough lectures, seminars, and the printed word.
Va’sknowledge of her speciaty and appraisal concepts
established her asan expert witnessin both Federal and
Municipal Courts, an arbitrator, aconsultant tothe U.S.
Government, insurance, and movingindustries, aswell
asto attorneys, other apprai sers, and the generd public.



September Meeting: James Douglas on the Weavings of the Baluch
By Jim Adelson

On September 24™, about 40 membersassembled
at First Parishin Lincoln to open the 2004-2005 NERS
season. . LouisBauchophile JamesDouglasgavethe
society’sfirst talk on Baluch weaving, using many ex-
amplesfrom hiscollectiontoillustrate hispoints.

James opened by noting that with most rugs,
peoplefirst learnwhere, when, and by whomthey were
mede, but thisinformeation remainselusvefor theBauch.
Hegave several reasons. the Baluch were never con-
quered, thereforetheir ethnography wasnot studied and
recorded; Baluch weavingsweren't actively collected
until fairly recently, and eventhen, “the Baluch rode at
theback of the Turkmenbus.” Thereweremany differ-
ent ethnic groupsin theareasin question, of whichthe
Baluch werebut one. To complicatethingsfurther, the
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Kurbaghe-gul rug, 4th quarter 19th c. 3-7 x 2-7
(Douglas collection)

Baluch had agreat tendency to break up, regroup, and
rename themselves, and they were also very open to
“adopting” other tribes. Asaresult, therewerelotsof
influencesfrom Turkmen, Kurds, Turks, Silk Road trad-
ers, Mashad city weavers, Afshars, and more. James
summarized saying“| liketothink of Baluchmoreasa
regiona digtinctionthanatribal one.”

Jamesthen began the display of piecesfrom his
collection, at timesproceeding by geographica area, and
at other timesby design family. Hestarted with aset of
itemsfrom the Baluchistan and Sistan areass—the south-
ernmogt Baluchregion. Thefirst wasaflat-wovenfloor
rug with weft substitution weave and abanded design.
The most conspicuous color in the pal ette was green,
which James noted was most common among southern
arearugs. Next cameaSistan/Baluchistan cover, aso
with abanded design but dlit-tapestry weave. Lastin
thisgroup wasaDastan—acover for the pile of daily
bedding. The Dastan had aternating color bands, and
tasselsfor decoration.

James commented “ now we' regoing up North,”
and showed another Dastan, al so featuring abanded
design, withadesignrow inthemiddle, flanked on both
sideshby aplain colored band, and then another design
band on both sides, and the aternation of plain and
paired design bands continuing out to the ends of the
piece. Thispieceused dit-tapestry weavefor theplain
colored sections, and soumak for the design bands. 1t
had been wovenintwo piecesandjoined. Next camea
K horassan pile piecewith the same design, flatwoven
ends, and aTurkmen vineborder. Jamesfollowed this
withacoupleof khorjinfaces, and then two pilesatbags.

Thelast three piecesin thisgroup showed Turkmen
designinfluences. Thefirst of thesewasapile piece
with Salor “turret” guls. Jamesobserved “theearlier
oneswere coarse, and they got finer asthey went along
... theflat weaveswerethe opposite.” Thisparticular
pieceused al kindsof materia sfor warps—"“whatever
she had, she strung up.” The second of these pieces
used theKurbaghegul; Jamessaid that theBauch* some-
times use minor Turkmen gulsasmajor figures.” By
contrast, he remarked that the Baluch never used the

Continued on page 3
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Continued from page2

more common Turkmen Chemche guls—"the Baluch
were very selective about what they stole from the
Turkmen.” Thelast wasaTimuri-Taimani piece, witha
Turkmen-likemgjor/minor gul arrangement, and some
Turkmen minor bordersaswell. Thereweresome Cau-
casandesgninfluencesaso. Thisfinal pieceusedsilk,
whichisuncommonin Bauch weaving, but Jamesnoted
“it seemstoo old to beyoung.”

James proceeded to anumber of pieceswith the
Mushwani design. Hebegan by commenting that today
the Mushwani areasmall group that tradesbut doesnot
weave—perhapsthe name originated from their trad-
ing. Thefirst piecewasamain carpet, possibly 18"
century. According to James, “it better beoldto justify
thiskind of condition.” Next cameaTimuri main carpet
withaMushwani desgninthemainfieldand avariation
of the Turkmen Tekbent designinthemain border. The
piecewaswoven with asymmetric opentotheleft knots,

e Clockwise from left:
Timuri small main
Mushawani pattern

(detail), 4th quarter

i Camel-ground prayer
rug, 2nd half 19th c.

Timuri mafrash-like
bag face, 2nd half

whichisthemost common structurefor Baluch pieces.
Another Mushwani main carpet followed—somewhat
smaller, with minor bordersthat overpowered the ma-
jor border. The next example exhibited the Mushwani
design, but differed initsuse of awhitebox flower main
border, seenin Ersari Turkmenweaving. Thepieceaso
used acommon Turkmen minor border known asthe
“running dog.” Jamesthen showed aMushwani pile
khorjinfromthe Sstan areawithitssignature abundance
of green, followed by a Mushwani flatwoven piece.
Jamesclosed out thissection withaMushwani designin
anarrow format that he speculated might be Uzbek,
andwithavery colorful piece (perhapsAimaq) that was
symmetrically knotted with floating medallionsand a
Caucasian*“ calyx andleaf” border.

Hisnext themewasthe MinaKhani design, bor-
rowed from city weavings. Reflectingitsurbanorigin,
thisdesign had more naturalistic drawing, waswoven

Continued on page4

carpet with

19th c.

3-4x 2-10

19th c.

(Douglas collection)
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Continued from page3
from acartoon, and tended to have resolved corners.
Heshowed three exampleswith thisdesign.
Jamesfollowed theflord aspectsof theMinaKhani
design with about adozen pieceswith treesand shrubs
astheir central motif. Thefirst wasaclassic camel-
ground prayer rugwith alargecentral semand Turkmen-
inspired motifsinthefield. Other piecesinthegroup
were in different formats, including small carpets,
balischts (pillow cases), khorjins, and even amafrash
(shallow storage bag)—aformat used much lessfre-
guently by the Baluch than some other groups. There
wassgnificant variationinthe handling of thetreesand
shrubs, and also considerablevariationin therichness
of the color palette. One example used afuchsinedye;
Robert Fittinger quotesan Englishtravel writer who ob-
served fuchsineuseamong theBaluch asearly as1875.
James concluded histalk by showing two non-
Bauch piecees—oneaKurdish rug with the Hauzi de-
sign from northeast Persia, and the other a Turkmen
flatweave—to show how different Baluch weavingwas

fromtheir neighbors..

Following thetalk, NERS membersdisplayed the
extent and diversity of their own Bauch holdingswithan
extensve show-and-tell of Baluch treasures. Members
had brought 25-30 pieces, many echoing commentsthat
Jameshad made earlier or illustrated in hisown pieces.
Some examplesincluded anArab shrub rug wovenwith
asymmetric knotsopento theright; adouble-nicherug
withal-cotton whitesthat James specul ated might have
had afunerary use; another Arab rug with botehsasthe
field motif and arandom color arrangement; aclassic
bird bag; adouble bag with aSalor gul asthemain de-
sgneement; aTimuri main carpet with cartouches, four
or five camel-ground prayer rugs; and acurious set of
small-format rugsthat might have been intended for chil-
dren. Asaways, therugsthat membersbrought added
to both the educational value and the pleasure of the
evening.

Our sncerethanksto James Douglasfor hisknowl-
edge and insight, hiswit, and his schlepping all these
piecesathousand milesfrom St. Louis!

October Meeting: Peter Poullada’s Memories of the Hindu Kush
By Jim Adelson

On Friday, October 22, a crowd of over 75
NERSersgathered to hear Peter Poulladadescribe his
“Memoriesof theHindu Kush.” Peter had livedinAf-
ghanistan asachild, teenager, and young adult. Hedrew
extensvely from didestaken by variousfamily members
inthe 1950s, 60s, and 70s, and added commentsfrom
hisown recollectionsand from extensiveresearch that
he has conducted. Peter framed his session with his
initial comment that “ thisisatak about the peoplewho
weavetheproductswecollect ... anexercisein human
geography.”

Peter opened with asummary of thegeography of
Afghanistan. Heexplained that the Hindu-K ush moun-
tain massif risng up to 18,000 feet runsthrough the cen-
ter of thecountry. Desertssurround themountains, and
riversrun out of themountains. Astheriversfan out of
themountainsthey reach thedesert flatlands; itisat this
level that irrigation systemsand cities have been built.
Thesegeographic characteristics providethe perfect en-
vironment for transhumant nomadi sm—the seasond mi-

gration between appropriateterritoriesfor winter and
summer living for peopleand animals. Inthesemigra-
tions, members of diverse ethnic groups such asthe
Aimag and Pashtun converge upon the central massif
(otherwise home mainly to the Hazara) from the sur-
roundingregions. By contrast, the TurkmeninAfghani-
stan have been limited to their winter pasture areasfor
the past 300 yearsor so. Weaving and animal raising
have continued to be the mainstays of the Turkmen
economy—they were “still pastoralists, but not no-
madic.” The Turkmenweavingswerevery muchinflu-
enced by market demand: Peter showed adlide of a
Saryk family with a20™-century Tekke-design carpet,
asymmetrically knotted. The Saryk historically have
woventhar owndesigns, predominantly usng symmetri-
cal knotting, but the Kabul merchants preferred the

Tekke-styleweavings— so that’swhat they got.
Throughout histalk, Peter emphasized that thedis-
tinction between nomads and settled groupsis often
Continued on pageb
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Continued from page4

overblown. For onething, therewastremendousinter-
dependence between nomads and settled people, either
agriculturdistsor merchants. Nomads depended upon
the settlementsfor many goodsthat they needed, such
aspotsandtea. They obtained critical services, too,
suchasblacksmithing. Thesettlementsinturnserved as
marketsfor thenomads products—raw materialslike
wool and animal skins, aswell astheir weavings.

Peter used a number of slides to depict the key
localesinthenomads life. Winter pasturesweretypi-
caly at thedtitude of about 1,000 meters. Thenomads
relied upon man-madeirrigation to producegrazing for
the flocksin an otherwise arid landscape. The tents
they erected showed somevariationsin styleamong the
different tribal groups. For example, theAimags tents
had an almost conical roof, while other groups had a
more pronounced curved profile between thevertical
sides of the tent and the upper roof portion. Peter in-
formed usthat theterm ‘yurt’ did not mean‘tent’ (aswe
commonly useit), but rather referred to theterritory that
congdtituted thenomads' range!

Theroadsbetweenthewinter quartersand thesum-
mer pasturestypicaly followed therivers, supplying both
aroute and asource of water ontheway. The summer
pastureswere often around 9,000-10,000 feet. At this
high atitude, summer pasturing had toend early, assig-
nificant snowfdl could arrivein lateAugust or early Sep-
tember.

Thenomadic caravan had avery particular struc-
ture, which Peter illustrated with several slides. The
nomadswould send an advance group of scoutsto make
surethat the pastureswerein good shape, and that no
onedsehad grabbed themfirs. Thecaravanitsdf would
be headed by the caravan |eader, followed by thetribal
elderswho wereresponsiblefor any negotiationsthat
had to be conducted along the migration. Following
that wasthemain caravan, with thetentson camel-back
andthechildrenriding or walking. Finally, merchants
cameat thetall of themain caravan. They had perhaps
joined caravansoriginally for safety, but had taken on
theroleof financing the migration, aswell asthegrain
harvest for the settled agriculturalists. Theflockswere

conspicuousintheir absencefromthe caravan: Peter
commented that they had to travel separately, starting
earlier, becausethe caravan would typically travel 15-
20 kilometersaday, whilethe flockswould go much
mored owly—perhapsthreekilometersaday.

Another commonly held belief that Peter refutedis
that settled peoplewere morereligiousthan the nomads.
In hisexperience, both were equally pious, but the no-
mads practiced a brand of Islam that was based on
Sufigm.

Peter enlivened histalk with didesand comments
onexoticandforeign characters. Hisstarsincluded vari-
ousloca governors, aphotojournalist for Time maga-
zine, and afew other westerntourists. But thegreatest
level of intrigue surrounded apossible K GB operative
and hiscounterpart, the U.S. CIA station chief for the
region, who were madeto travel together—and neu-
tralize each other—by the Afghan authorities.

Peter’s remarks had been focused on the tribes
andtheir way of life, with only occasional observations
ontheweaving. When he completed histalk, theem-
phasis switched, asthe attendeesrelished alarge as-
sortment of piecesthat membershad brought. Asal-
way's, the breadth and quality of NERS collectionswas
well represented, including both well-known typesand
mysteriousitems. Therewereanumber of embroider-
ies, including several Lakai ilgitschesand Uzbek bags
and covers. Collectorsrefer to some of the bags as
bokches, and Peter pointed out that many peopleinthe
West think thesewere used asK oran covers, but infact
theweavers put anything that they wanted inthem.

Therewerea so some carpetsand pilebagsfrom
different groupsincluding Afghansand Bauch. Someof
themoreunusual itemsincluded ares st-dyed silk hang-
ing (perhapsfrom Herat); avery decorativewoman’s
headcover, possibly atributableto the Taimani or Aimag;
and anarrow embroidered sheath that wasidentified as
awoman'sbraid cover.

Many thanksto Peter for sharing hispersonal his-
tory and knowledge with us, and to the many NERSers
who enriched the session with theweavingsthat they
brought!



Gwenneth Knight (1946-2004)

Gwen Knight was anative Cantabrigian born
in 1946, athough much of her schooling occurredin
Europe, starting at agesix. Her father wasaprofes-
sor of physics at Harvard while her mother was,
among other things, astudent of Sanskrit. Gwen
pursued higher education at Sarah Lawrenceand the
Sorbonne. She was a long-time member of the
NERSadthough her characteritically frenetic sched-
ule made her attendance intermittent. On Friday,
September 3, Gwen was with friends at a private
beach on Martha'sVineyard. Sheand another mem-
ber of thegroup werestanding wai st degpinthewater
when ariptide caught them and dragged them oui.
Although Gwenwasremoved fromthewater witha
lingering pulse, shewaslater pronounced dead from
drowning, aterrible shock to her many friends.

| met Gwen shortly after my arrival in Cam-
bridge, but not here—in New York. | had recently
discovered the existence of John Edelman’sauction
houseat 77" and L exington, speciaizing inrugsand
textiles. Since thiswas a new interest of mine, |
headed down in early December 1979 to attend an
auction. Whileingpecting aparticularly fine Palestin-
ianembroidery lying acrossasmall table, | noticed-
—and how could | not?—a striking, blond-haired
woman, dressed to beat the band, admiring it from
theother side. It was Gwen, of course, and sheex-
hibited many of thetraitsthen and therethat | grew
toloveinher: openness, engagement, verve, know-
ledgeand, indeed, conversationa skill.

Wediscovered that webothlived in Cambridge,
although | wasdwelling in abasement apartment on
Cambridge Street, rather unlike the large Brattle
Street housethat Gwen owned, followinginalineof
maternal antecedentsback to about 1800. Still, our
commonloveof textilesprovided ameansto afriend-
ship, which proved to bethefirst trueand lasting one
| madeinthisplace. | havebeenanything but agada:
bout—and thus Gwen’ santithesi s—but our mutual
pleasurein textiles proved to be asustaining link
aroundwhicharicher friendship grew. Gwen'sstrong
yet flexible aesthetic senseand extraordinary capac-
ity to see beyond the congtraints of the conventiond,

to appreciate and measure the recondite and unex-
pected, madeit apleasureto bein her company and
show her anew acquisition. Her province seemed at
timesto bethewholeof visua culturefromhighart to
antiques, furnishingsand fashion—much of which | did
not care much about—but she seemed to bring the
sameknowledge, standardsand penetrationtoit al.

Gwen did seemto rushthroughlife hell bent for
leather, but her hunger for experiencegave her are-
markable scope: she had seen alot (for example,
spending two years traveling around Africain her
youth), and knew alot (her daughter Clementinere-
ferred to Gwen asher “walking encyclopedia’), and
had friendseverywhere.

| saw Gwen last shortly before her death, when
our friendsand fellow NERS members, Jeremy and
Hanne Grantham, invited usto dinner at the Red House
inCambridge, whichwasnew tousal. Truetoform,
Gwenraced infrom aBourgeault auction preview a
littlelate, but proved to be, asusud, the enginebehind
alively conversation that kept usgoing for hours. As
we staggered out into the night, Hanne said, “Were-
dly shouldstart earlier nexttime.” Sadly, unimaginably,
therewill beno nexttime.

Gwen'sagile nature caused her to appreciatethe
world of rugsand textilesinitswidest range and her
judgment wasawaysengaged whether thesubject was
Chinese costume, Kubacloths, European tapestries,
antiquearearugsor triba bags—fine, offbeat and com-
pelling examples of thelatter being aspecia love of
hers, particularly if they werevery small. Furthermore,
sheworethe mogt arresting garb of anyonel haveever
known, ethnic and designer and what not, alwayswor-
thy of attention; actualy, hardto overlook, and usualy
wonderful inaflamboyant sort of way. For thosewho
had the good fortune to get to know her well and ap-
preciate her wry sense of humor, her friendly nature,
her capacity to engage virtually any topic, and her
amazing vitdity, her losswill bealastingandirreplace-
ableone.

Jeff Spurr
October 23, 2004




Upcoming Rug Events
Arts, 6/7-15/05. Vist www.massart.edu/batik for more
information (seerelated item on page 8).

NERS 2004/5 M eetings:

February 25, 2005: SumruKrody onAnatolian carpets
March 18: DianaMyerson Bhutanesetextiles

April 17: Ann Nicholas & Richard Blumenthal on
South Persian weavings—a hands-on survey

May 21: Picnic and show & tell.

Auctions.

Nagel, Stuttgart, 11/9

Rippon Boswell, Wiesbaden, 11/20
Skinner, Boston, 12/4

Christie’'s, New York, 12/15
Sotheby’s, New York, 12/16.

Conferences.
ACOR 8: Boston, MA, 4/20-23/06.
World Batik Conference: Boston, Mass. College of

Exhibitionsand Fairs.

Inspired by Craft: Paintingsof Textiles, Real and
Imagined, by NERSmember Tom Socker: UMass-
BostonHedly Library Galery, until 11/25. For informa:
tion call 617-287-5944 or email www.tomstocker.com
Islamic Art, the Calderwood Collection: Sackler
Museum, Cambridge, until 3/13/05

Floral Perspectives in Carpet Design: Textile
Museum, Washington, until 2/6/05

Plainweave: Textile Museum, Washington, until 1/
2/05

Carpets from the Vodstrcil Collection: Textile
Museum of Canada, Toronto, 11/10/04-5/1/05.

Hard Copy Version of Bag Exhibit

You can now have aprinted version of thefabu-
lous NERS on-line bag exhibit To Have and to Hold.
Each of the 47 bagsisdepicted in color—front, back,

andafull technica analyss.
To order acopy, send an e-mail to Judy Smith at
jasmith@heidrick.comor call her at 617-330-2171.

and close up views, accompanied by ascholarly essay  The priceis$43.00 plus postage.

We welcome new members. Wendy Klodt, Sephen and Nancy Loftus

Newsletter contributors and hel pers: Yon Bard (editor), Jim Adelson, DoraBard, Mark Hopkins, Janet
Smith, Jeff Spurr
Comments/contributions/for sale adsto: Yonathan Bard, doryon@rcn.com

The New England Rug Society is an infor- NERS 2003/4 Seering Committee:

mal, non-profit organization of people interested Mark Hopkins (President)
in enriching their knowledge and appreciation of JmAddson
antique oriental rugs and textiles. Itsmeetingsare RobertAlimi
held six to eight times ayear. Annual membership JuliaBaley
duesare: Single $45, Couple $65, Supporting $90, Yonathan Bard
Patron $120. Membership information or renewal John Clift
forms can be obtained on our website www.ne- Tom Hannaher
rugsociety.org, or by writing to New England Rug JoKris
Society, P.O. Box 582, Lincoln, MA 01773, call- GillianRichardson
ing Mark Hopkins at 781-259-9444, or emailing Janet Smith
him at mopkins@comcast.net. Jeff Spurr




..

-

Rozome Masters Auction

The World Batik Conference Boston 2005 is
proud to announce the Rozome M astersAuction in sup-
port of the Japanese Rozome Masters Exhibition at
Massachusetts College of Art, 6/10-9/21/05, and at the
Textile Museum, Washington, 10/14/05-2/12/6.
Thisisasaeof exquisite shikishi art (traditional Japa-
nese*painting boards’ also called poemor calligraphy
panels. Thisisarareopportunity to buy exceptional
shikishi art without avisit to Japan, and all for agreat
cause. Theauction startson November 1st., 2004.

Access http://www.cmarket.com/catal og/
landingPage.do?vhost=rozomemaster sto browsethe
catalog. Fourteen Japanese mastersinrozome havegen-
eroudy donated seventeen of their worksto beincluded
inthesde. Thesecontemporary rozomeartistsarehighly
respected in Japan and have contributed to many exhi-
bitions at home and abroad. Many of the artists are
current or emeritus professors at the top national and
private art universitiesin Japan, and some are recog-
nizedinformally as'living treasures’ intheir fied.

New England Rug Society . ,
Post Office Box 582, Lincoln, MA 01773 5
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November Meeting Directions

Directions:

From Rte. 95 (128) take the Trapelo Road West
exit (#28B) in Waltham. Proceed west about 2.5
milesto astop sign at thefive-way intersectionin
Lincoln (there is awhite planter in the middle of
the intersection.) Go right on Bedford Road for
0.1 milesto BemisHall, alarge brick building on
your right. The parish houseison your left.
From Rte. 2 take Bedford Road, Lincoln Center
exit (eastbound, turn right at light; westbound, go
through light, turn right, and circle 270 degreesto
cross Rte. 2 at thelight.) Proceed 0.9 milesand
you will see BemisHall, alarge brick building on
your left. Theparish houseison your right.
Parking:

In back of the parish house plus along the street.
It's OK to park in front of Bemis Hall provided
thebuildingisdark and not in use.




